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Welcome! Our 2022-2023 season 
is a thrilling musical journey 
featuring beloved classic 
masterworks, beautiful lesser-

heard gems, and exciting new works by some 
of today’s most impressive creative artists. Our 
ability to make and share great music like this 
is made possible by our patrons, donors and 
friends like you. Thank you!
 
In October, we open our season with Pytor 
Ilyich Tchaikovsky's glorious Fifth Symphony; 
Joel Thompson’s An Act of Resistance, his cry 
for peace; and the Albany Symphony debut of 
pianist Stewart Goodyear.
 
In November, tuba phenom Carol Jantsch 
performs a concerto by the great John Williams, 
one of America’s leading living composers, on 
a program with Sergei Rachmaninoff’s deeply 
personal valedictory masterpiece Symphonic 
Dances and Duke Ellington’s suite from The 
River, a large-scale work commissioned by 
American Ballet Theatre.
 
And in December, we celebrate the season 
with a pair of holiday treats: the return of our 
favorite annual tradition for all ages, The Magic 
of Christmas, and a weekend of symphonic 
classics including J.S. Bach’s Double Violin 
Concerto featuring our very own Funda 
Cizmecioglu and Mitsuko Suzuki, a Bach 

Christmas Cantata featuring singers from the 
Bard Graduate Vocal Arts Program, a sinfonietta 
by Coleridge-Taylor Perkinson, and Wolfgang 
Amadeus Mozart’s joyous Symphony No. 39. 
 
In our concert halls and in our community, we 
are continuing Convergence, our exploration 
of Black American music and culture. Join us 
throughout the season for our free workshops 
and events led by our nationally renowned 
Convergence Curating Artists Marc Bamuthi 
Joseph (VP of Social Impact, Kennedy Center), 
Regina Carter (multi-genre violinist and NEA 
Jazz Master), Adia Tamar Whitaker (Afro-
Haitian choreographer and dancer) and our 
incredible local Artist Ambassadors, Carol 
Daggs, Jordan Taylor Hill, and Barbara Howard. 
You will want to mark your calendar now for our 
Convergence American Music Festival (June 
8–11, 2023), which features these artists and our 
community partners.  
 
On behalf of our Board, staff, and musicians, 
thank you for being a part of the Albany 
Symphony community. To learn more about 
future performances, Convergence events, 
and how you can play your part in making all 
of our activities possible and enabling us to 
share our music with our entire community, 
visit albanysymphony.com.  

Enjoy the performance! 

WELCOME 
Dear friends,

ANNA KUWABARA
Executive Director

JERRY GOLUB
Chair, Board of Directors
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DAVID ALAN MILLER
Music Director





Two-time Grammy Award–
winning conductor David 
Alan Miller has established a 
reputation as  

one of the leading American conductors 
of his generation. As music director of 
the Albany Symphony since 1992, Mr. 
Miller has proven himself a  
creative and compelling orchestra 
builder. Through exploration of unusual 
repertoire, educational programming, 
community outreach, and recording 
initiatives, he has reaffirmed the 
Albany Symphony’s reputation as the 
nation’s leading champion of American 
symphonic music and one of its most 
innovative orchestras. He and the 
orchestra have twice appeared at 
"Spring For Music," an annual festival of 
America's most creative orchestras at 

New York City's Carnegie Hall, and at the 
SHIFT Festival at the Kennedy Center  
in Washington, D.C. Other accolades Mr. 
Miller has received include Columbia  
University’s 2003 Ditson Conductor’s 
Award, the oldest award honoring 
conductors for their commitment 
to American music; the 2001 ASCAP 
Morton Gould Award for Innovative 
Programming; and in 1999, ASCAP’s 
first-ever Leonard Bernstein Award for 
Outstanding Educational  
Programming. 
Frequently in demand as a guest  
conductor, Mr. Miller has worked with 
most of America’s major orchestras, 
including the orchestras of Baltimore, 
Chicago, Cleveland, Detroit, Houston, 
Indianapolis, Los Angeles, New York, 
Philadelphia, Pittsburgh, and San  
Francisco, as well as the New World 
Symphony, the Boston Pops, and the 
New York City Ballet. In addition, he has 
appeared frequently throughout Europe, 
the UK, Australia, and the Far East as 
guest conductor.  Since 2019, Mr. Miller 
has served as Artistic Advisor to the 
Little Orchestra Society in New York City, 
and, from 2006 to 2012, served as Artistic 
Director of “New Paths in Music,” a  
festival of new music from around the 
world, also in New York City. 
Mr. Miller received his most recent 
Grammy Award in 2021 for his recording 
of Christopher Theofanidis’ Viola 
Concerto, with Richard O’Neill and the 
Albany Symphony, and his first Grammy 
in 2014 for his Naxos recording of John 
Corigliano's "Conjurer," with the Albany 
Symphony and Dame Evelyn Glennie. 

DAVID ALAN MILLER  
Heinrich Medicus Music Director
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MISSION STATEMENT: The Albany Symphony Orchestra celebrates our living 
musical heritage. Through brilliant live performances, innovative educational 
programming, and engaging cultural events, the Albany Symphony enriches  
a broad and diverse regional community. By creating, recording, and  
disseminating the music of our time, the Albany Symphony is establishing  
an enduring artistic legacy that is reshaping the nation’s musical future.

His extensive discography also includes 
recordings of the works of Todd Levin 
with the London Symphony Orchestra 
for Deutsche Grammophon, as well as 
music by Michael Daugherty, Kamran 
Ince, Michael Torke (London/Decca), Luis 
Tinoco, and Christopher Rouse (Naxos). 
His recordings with the Albany  
Symphony include discs devoted to the 
music of John Harbison, Roy Harris, 
Morton Gould, Don Gillis, Aaron J. Kernis, 
Peter Mennin, and Vincent Persichetti on 
the Albany Records label.  He has also 
conducted  the National Orchestral 
Institute Philharmonic in three  

acclaimed recordings on Naxos. 
A native of Los Angeles, David Alan Miller 
holds a bachelor’s degree from the  
University of California, Berkeley and a  
master’s degree in orchestral conducting 
from The Juilliard School. Prior to his 
appointment in Albany, Mr. Miller was 
associate conductor of the Los Angeles 
Philharmonic. From 1982 to 1988, he was 
music director of the New York Youth  
Symphony, earning considerable acclaim 
for his work with that ensemble. Mr. 
Miller lives in Slingerlands, New York, a 
rural suburb of Albany.
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VIOLIN
Jill Levy
    CONCERTMASTER
    LIFETIME CHAIR, 
    GOLDBERG
    CHARITABLE TRUST
Eiko Kano +
    ASSISTANT
    CONCERTMASTER
Elizabeth Silver ^
Jamecyn Morey ^
Paula Oakes ^
Funda Cizmecioglu
    PRINCIPAL SECOND VIOLIN
Mitsuko Suzuki
    ASSISTANT PRINCIPAL
    SECOND VIOLIN
Barbara Lapidus ^
    ENDOWED BY MARISA AND
    ALLAN EISEMANN
Gabriela Rengel ^+
Brigitte Brodwin
Ouisa Fohrhaltz
Heather Frank-Olsen
Emily Frederick
Rowan Harvey
Margret E. Hickey
Christine Kim
Sooyeon Kim +
Aleksandra Labinska
Kae Nakano
Yinbin Qian
Harriet Dearden Welther

VIOLA
Noriko Futagami
    PRINCIPAL
    ENDOWED IN PERPETUITY
    BY THE ESTATE OF ALLAN 
    F. NICKERSON
Sharon Bielik
    ASSISTANT PRINCIPAL 
Daniel Brye^
Carla Bellosa
Ting-Ying Chang-Chien 
Anna Griffis
Hannah Levinson

CELLO
Susan Ruzow Debronsky
    PRINCIPAL SPONSORED 
    BY AL DE SALVO & 
    SUSAN THOMPSON
Erica Pickhardt
    ASSISTANT PRINCIPAL 
Kevin Bellosa
Marie-Thérèse Dugré
Catherine Hackert
Hikaru Tamaki 

BASS
Bradley Aikman
    PRINCIPAL 
Philip R. Helm 
    ASSISTANT PRINCIPAL 
Michael Fittipaldi ^
Luke Baker
James Caiello

FLUTE
Ji Weon Ryu+
    PRINCIPAL
Mathew Ross

OBOE
Karen Hosmer
    PRINCIPAL
Grace Shryock 

ENGLISH HORN
VACANT

CLARINET
Weixiong Wang
    PRINCIPAL
    IN MEMORY OF F.S. DEBEER, JR.
    -ELSA DEBEER
    IN MEMORY OF JUSTINE 
    R.B. PERRY
    -DAVID A. PERRY
Bixby Kennedy 

BASSOON
William Hestand
    PRINCIPAL
    ENDOWED IN PERPETUITY
    BY THE ESTATE OF RICHARD
    SALISBURY
VACANT

HORN
William J. Hughes
    PRINCIPAL
Joseph Demko
Alan Parshley
Victor Sungarian

TRUMPET
Eric M. Berlin
    PRINCIPAL
Eric J. Latini

TROMBONE
Greg Spiridopoulos
    PRINCIPAL
Karna Millen 

BASS TROMBONE
Charles Morris 

TUBA
Derek Fenstermacher
    PRINCIPAL

TIMPANI
Kuljit Rehncy
    PRINCIPAL

PERCUSSION
Richard Albagli
    PRINCIPAL
Mark Foster

HARP
Lynette Wardle
    PRINCIPAL

PERSONNEL MANAGER
JJ Johnson

UNION STEWARD
Greg Spiridopoulos

SYMBOL KEY
^ STATIONARY CHAIR
+ ON LEAVE

ORCHESTRA PERSONNEL
DAVID ALAN MILLER

Heinrich Medicus Music Director 
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The Albany Symphony Orchestra’s string sections use revolving seating.  
Players behind the stationary chairs change seats systematically and are listed alphabetically.
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dp An American Brasserie | Yono’s 
25 Chapel Street, Albany | 518.436.7747
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The Community Foundation &             
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generations to come. 
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DAVID ALAN MILLER, CONDUCTOR 
STEWART GOODYEAR, PIANO

Joel Thompson	 An Act of Resistance 
(1988-)

Edvard Grieg 	 Piano Concerto in A minor, Op. 16
(1843-1907) 	 Stewart Goodyear, piano 
	 I. 	 Allegro moderato
	 II. 	 Adagio
	 III. 	 Allegro moderato molto e marcato

INTERMISSION

P.I. Tchaikovsky	 Symphony No. 5
(1840-1893)							     
	 I. 	 Andante: Allegro con anima
	 II. 	 Andante cantabile con alcuna licenza
	 III. 	 Valse: Allegro moderato
	 IV. 	 Finale: Andante maestoso–Allegro vivace

SATURDAY | OCTOBER 8, 2022 | 7:30 PM   
PALACE THEATRE

OPENING NIGHT: 
TCHAIKOVSKY'S FIFTH

All programs and artists are subject to change. During the performance, please silence mobile devices. 
Recording and photographing any part of the performance is strictly prohibited. 
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JOEL THOMPSON
Joel Thompson (b.1988) is an Atlanta-based 
composer, conductor, pianist, and educator 
best known for the choral work Seven Last 
Words of the Unarmed, which was premiered 
November 2015 by the University of Michigan 
Men’s Glee Club and Dr. Eugene Rogers and 
won the 2018 American Prize for Choral 
Composition. His pieces have been performed 
by the Atlanta Symphony Orchestra, 
Tallahassee Symphony Orchestra, Atlanta 
Master Chorale, Los Angeles Master Chorale, 
EXIGENCE, and the San Francisco Gay Men’s 
Chorus. Currently a student at the Yale School 
of Music, Thompson was also a 2017 post-
graduate fellow in Arizona State University’s 
Ensemble Lab/Projecting All Voices Initiative 
and a composition fellow at the 2017 Aspen 
Music Festival and School, where he studied 
with composers Stephen Hartke and 
Christopher Theofanidis and won the 2017 
Hermitage Prize. Thompson taught at Holy 
Innocents’ Episcopal School in Atlanta 2015-
2017, and also served as Director of Choral 
Studies and Assistant Professor of Music 
at Andrew College 2013-2015. Thompson 
is a proud Emory alum, graduating with a 
B.A. in Music in 2010, and an M.M. in Choral 
Conducting in 2013.

An Act of Resistance  
FROM THE COMPOSER
“If you don’t use it, you’ll lose it.” Many 
consider this oft-used saying to be true as it 
relates to physical fitness, artistic skills, and 
even mental fortitude. Given the ubiquitous 
divisiveness and turmoil in the world over 
the last few years, it seems that this adage 
may also have other applications. Maybe I am 
naive, but I think our current condition can be 
diagnosed as a severe deficiency in empathy 
— our world is lacking the strength to love. 
We haven’t been using it, so we’ve lost it.

This dearth in empathy is so pervasive that is 
now the new norm. People pride themselves 
in their rigid opposition of even listening to 
someone of differing viewpoints in a spirit 
of openness. So I decided to write a piece 

that would help me, and hopefully others, 
rebuild the strength necessary to love deeply, 
genuinely, and passionately.

This piece is essentially a battle between 
selfishness and empathy—pride v. love—and 
because one is easier than the other, the 
victor is clear towards the end of the piece. It 
is important that the decision to perform the 
music that follows “the end” remains a choice 
for each individual member of the ensemble.

Asking orchestral musicians to put down 
their instruments and stand up and sing is 
risky. The act requires a certain vulnerability. 
It can be perceived as cheesy; It can elicit 
negative reactions. Only a few people may 
choose to do it, and therefore be lonely. It 
can be uncomfortable. But such is the love 
that is required to truly change our current 
circumstance.

STEWART GOODYEAR
Proclaimed “a phenomenon” by the Los 
Angeles Times and “one of the best pianists of 
his generation” by the Philadelphia Inquirer, 
Stewart Goodyear is an accomplished 
concert pianist, improviser and composer. 
He has performed with, and has been 
commissioned by, many of the major 
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orchestras and chamber music organizations 
around the world.

Last year, Orchid Classics released Goodyear’s 
recording of his suite for piano and orchestra, 
Callaloo, and his piano sonata. His recent 
commissions include a Piano Quintet for the 
Penderecki String Quartet, and a piano work 
for the Honens Piano Competition.

Goodyear’s discography includes the 
complete sonatas and piano concertos 
of Beethoven, as well as concertos by 
Tchaikovsky, Grieg and Rachmaninoff, an 
album of Ravel piano works, and an album 
entitled For Glenn Gould, which combines 
repertoire from Gould’s US and Montreal 
debuts. His Rachmaninoff recording received 
a Juno nomination for Best Classical 
Album for Soloist and Large Ensemble 
Accompaniment. Goodyear’s recording of 
his own transcription of Tchaikovsky’s The 
Nutcracker (Complete Ballet) was chosen 
by The New York Times as one of the best 
classical music recordings of 2015. His 
discography is released on the Marquis 
Classics, Orchid Classics, and Steinway 
and Sons labels. His new album, entitled 
Phoenix, will be released on the Bright Shiny 
Things label in October 2021, and will include 
Mussorgsky’s Pictures at an Exhibition.

Highlights last season included his 
debut with Orchestra of St. Luke’s, return 
engagements at the Baltimore Symphony, 
the Nashville Symphony, and the Colorado 
Symphony, and a North American and 
European tour with the Chineke! Orchestra.

PYTOR ILYICH 
TCHAIKOVSKY
Russian composer Pyotr (Peter) Ilyich 
Tchaikovsky (1840-1893) wrote successfully 
in all genres: symphony, concerto, opera, 
chamber music, ballet, and song. For his 
efforts he received an honorary degree from 
Cambridge in 1893, but he seemed never to 
have been completely confident of his gifts 
and creations. As Wilson Strutte notes, “The 
real tragedy of Tchaikovsky is that he spent 
a great part of his life under the shadow 
of imaginary horrors created by his own 
sensitive and tortured nature.” 

Events surrounding the composition and 
early history of the Symphony No. 5 bear 
out Strutte’s view. In April 1888, in new and 
beautiful surroundings in Froklovskoye with 
four symphonies behind him, he wrote to his 
friend Madame von Meck, “I am dreadfully 
anxious to prove, not only to others but 
to myself, that I am not yet played out as 
a composer.” (Far from it!) He finished the 
symphony by August, saying, “Thank God, no 
worse than the others.”

Unfortunately, the first few performances of 
the new work were not well received by the 
critics. Only later, in Hamburg, did the piece 
get enthusiastic notices, at which point the 
tender-hearted composer said that maybe it 
was not so bad after all.

This story is just one more to add to the list of 
poignant Tchaikovsky anecdotes. It reminds 
those of us who are not creative artists that 
there is no romance in any form of acute 
emotional distress. The miracle of creation is 
that it manages to keep demons at bay long 
enough for the work to get done.

ALBANY SYMPHONY ORCHESTRA | 19
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SYMPHONY NO. 5
Pay attention to the opening notes in the 
clarinets; they’re the last ones you’ll hear about 
50 minutes later, and you’ll have heard them 
many times throughout this brooding work.

The first tempo of the first movement is marked 
andante, but it feels like a funeral march; the 
melody touches on almost every note of the E 
minor scale. The meter then changes from 4/4 
to 6/8, but the slight swing in the step is merely 
ironic because the dark colors still dominate. 
This second tune, announced by the clarinets 
and bassoons, provides much of the material 
for the rest of the movement. A beautiful string 
bridge connects this slightly martial section 
to one that is suddenly light and mercurial, 
then absolutely passionate. The strings soar, 
and all forces join in for a thoroughly rhapsodic 
scene. As for the rest of the movement, Edward 
Downes refers to it as “a battlefield of rhythms 
and sonorities.” The movement concludes 
quietly, but uneasily, in the lower strings.

If the opening melody of the second 
movement is ravishing, consider why: It is sung 
by the melancholy solo horn, over strings, then 
the oboe delivers the lovely second theme. 
Soon this passionate tune is passed to the 
strings, with echoes from other instruments. 
The wind section animates the proceedings 

with yet a third melody. The mood is suddenly 
broken by the trumpets, however, restating 
the first movement’s opening motto! Brass, 
and a fierce kettledrum, briefly hold sway. 
The struggle now appears to be between the 
yearning forces that began the movement 
and these harsh interlopers. Volatile swings in 
dynamics increase the tension: which mood 
shall prevail? When all is said and done, it’s the 
quiet, tender one.

The third movement is a grand waltz built 
around two themes. The first is expansive—a 
lush melody in the strings, with colorful touches 
by the winds. The second theme is a busy, brisk 
section whose ¾ meter seems blurred because 
the rhythmic emphases come in unusual spots. 
Tchaikovsky soon brings back the first theme, 
briefly overlapping the second. And then, quite 
remarkably, at the end of the movement, the 
clarinets trot out those ominous opening notes 
of the symphony.

How splendid is the beginning of the last 
movement! Taking up that signature motto 
once more, the orchestra parades it past 
our ears with great nobility, and less menace 
than before. E major, not E minor! An intense 
drum roll leads into an allegro vivace section, 
inexorable in its forward motion. Listen for 
this new jaunty tune and a second with an 
ornamental turn because they are the warp 
and woof of this movement. Brass reclaim 
the stage with a punctuated rendition of the 
melody while the strings swirl. Tchaikovsky 
paces the proceedings superbly, slowing for 
certain stretches, chugging along elsewhere, 
then charging ahead. At times the orchestration 
is remarkably transparent, with woodwinds 
prominent; at other times all forces are on 
board. The piece builds naturally to a full-
throttled, confident re-statement of the familiar 
tune in the strings. The brass have another go at 
it, and the coda is a strut to the end.

The piece premiered on November 17, 1888, in 
Moscow, with Tchaikovsky conducting.
                                                                                                                              
 Program notes by Paul Lamar

PYTOR ILYICH TCHAIKOVSKY
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DAVID ALAN MILLER, CONDUCTOR
CAROL JANTSCH, TUBA

Duke Ellington	 Suite from The River
(1899-1974)

John Williams	 Tuba Concerto
(1932-)	 Carol Jantsch, tuba

INTERMISSION

Sergei Rachmaninoff	 Symphonic Dances
(1873-1943)					   
	 I. 	 Non Allegro
	 II. 	 Andante con moto: Tempo di Valse
	 III. 	 Lento assai: Allegro Vivace

SATURDAY | NOVEMBER 12, 2022 | 7:30 PM   
PALACE THEATRE

RAVISHING RACHMANINOFF

All programs and artists are subject to change. During the performance, please silence mobile devices. 
Recording and photographing any part of the performance is strictly prohibited. 

CONCERT SPONSOR
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DUKE ELLINGTON
“Bestowed posthumously on Edward Kennedy 
'Duke' Ellington, commemorating the 
centennial year of his birth, in recognition 
of his musical genius, which evoked 
aesthetically the principles of democracy 
through the medium of jazz and thus made 
an indelible contribution to art and culture.”

So reads the special citation by the Pulitzer 
Prize committee in 1999. Let’s break it down: 
“Posthumously.” Ellington died in 1974, but 
before this citation he had received numerous 
other honors, including honorary degrees 
from Yale and Berklee College of Music, a 
Lifetime Achievement Grammy Award, and 
the Presidential Medal of Freedom.

“Musical genius.” In his book The Swing Era, 
composer Gunther Schuller wrote, “Ellington 
composed incessantly to the very last days of 
his life. Music was indeed his mistress; it was 
his total life and his commitment to it was 
incomparable and unalterable. In jazz he was a 
giant among giants. And in twentieth century 
music, he may yet one day be recognized as 
one of the half-dozen greatest masters of our 
time.” These sentiments have been echoed by 
many critics and music historians.

“Principles of democracy.” From the 
nightclubs of Harlem to international 
stages (he was a Jazz Ambassador for the 
State Department) to movies, he brought 
the sounds of swing with his famed band. 
Pieces like “Black and Tan Fantasy” and 
“Black, Brown and Beige,” by their very titles, 
celebrated African American life. According 
to an article by Michelle R. Scott and Earl 
Brooks, Ellington included a clause in his 
contracts in 1961 and beyond stating that he 
would not play before segregated audiences, 
having suffered for many years the racism 
accorded to traveling entertainers looking 
for dining or overnight accommodations.

“Medium of jazz.” It goes without saying, but 
check out all the Grammys in that category 
he won.

“Indelible contribution to art and culture.” 
See: “Caravan,” “Jump for Joy,” “Honeysuckle 
Rose,” “Take the ‘A’ Train,” and, perhaps a 
philosophy for living, “It Don’t Mean a Thing 
If It Ain’t Got That Swing.”
 

SUITE FROM THE RIVER
Smetana had his Moldau; Strauss had his 
Danube. Ellington had—well, probably the 
mighty Mississippi. This suite is generic 
enough in its depictions of what happens to 
water from source to sea that, as with the 
others, it could apply to any river. The origins 
in the spring are evoked (drip, drip—the 
gentle flute and harp); the wandering stream 
is not particularly lazy but rather sassy (nice 
brass work). Rapids? Sure, perky, big band 
sound. And then things quiet down in a lake, 
where quiet instruments like flute, clarinet, 
and oboe flourish. The snare drum and 
syncopation add to the driving music of the 
fifth episode: vortex. The falls are suggested 
by rushing music—an incessant triangle 
and a descending harp. (Gravity rules!) 

And then finally, “Two Cities,” a sort of 
anthem, with brass and sweeping strings. 
The music was written for Alvin Ailey and 
his dance company in 1970. About the last 
episode that Hubert Saal wrote in his review 
for Newsweek, “In `Two Cities,’ a white 
girl (Sallie Wilson) and a black boy (Keith 
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Lee), each bathed in a spotlight, dance 
a blues adagio, expressing yearning and 
loneliness. Gradually the spotlights unite 
them, and their pas de deux, touching in 
the complexity of intertwined limbs and 
intricate lifts, makes a wordless comment 
that lays waste racial distinctions.” 

Note: Ellington’s son Mercer Ellington 
suggested that by 1970 his father’s spiritual 
view of things made him consider the river 
a metaphor for the pathway of life. Sounds 
good, too.

CAROL JANTSCH 
Praised by The Philadelphia Inquirer as 
having “a sound as clear and sure as it [is] 
luxurious,” Carol Jantsch has been principal 
tuba of The Philadelphia Orchestra since 
2006. She earned the position during her 
senior year at the University of Michigan, 
becoming the first female tuba player in a 
major symphony orchestra. 
 
In addition to her duties in the Philadelphia 
Orchestra, Jantsch is a renowned tuba 
soloist. She gives solo recitals regularly, and 
has appeared as a concerto soloist with 
various ensembles, including the Philadelphia 
Orchestra, the Columbus Symphony, the St. 
Petersburg Symphony in Russia, the Henry 
Mancini Institute Orchestra, and the United 
States Marine Band. 
 
She has performed in Carnegie’s Zankel Hall 
with the Musical Olympus Festival, and has 
appeared on the radio on NPR’s series From 
the Top and Interlochen Public Radio’s Live 
From Studio A. 
 
In 2009 she was honored with a “Best of 
Philly” award from Philadelphia magazine. 
She has also won prizes in several 
international solo tuba competitions, and 
alumni awards from both Interlochen Arts 
Academy and the University of Michigan. 
 

Jantsch is in increasing demand as a 
teacher worldwide, having given master 
classes in Europe, Asia, and North America. 
She enjoys working with young musicians, 
and has been a featured artist at various 
brass festivals in Finland, Germany, Canada, 
and the United States. She is on the faculty 
at the Yale University School of Music and 
Temple University’s Boyer College of Music. 

JOHN WILLIAMS
In a career that spans five decades, John 
Williams has become one of America’s most 
accomplished and successful composers 
for film and for the concert stage. He has 
served as music director and laureate 
conductor of one of the country’s treasured 
musical institutions, the Boston Pops 
Orchestra, and he maintains thriving artistic 
relationships with many of the world’s great 
orchestras, including the Boston Symphony 
Orchestra, the New York Philharmonic, the 
Chicago Symphony and the Los Angeles 
Philharmonic. Williams has received a 
variety of prestigious awards, including the 
National Medal of Arts, the Kennedy Center 
Honor, the Olympic Order, and numerous 
Academy Awards, Grammy Awards, Emmy 
Awards and Golden Globe Awards.

Williams has composed the music and 
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served as music director for more than 100 
films. His 40-year artistic partnership with 
director Steven Spielberg has resulted in 
many of Hollywood’s most acclaimed and 
successful films, including Schindler’s List, 
E.T.: The Extra-Terrestrial, Jaws, Jurassic 
Park, Close Encounters of the Third Kind, 
four Indiana Jones films, Saving Private 
Ryan, Amistad, Munich, Hook, Catch 
Me If You Can, Minority Report, A.I.: 
Artificial Intelligence, Empire of the Sun, 
The Adventures of TinTin and War Horse. 
Williams has composed the scores for Star 
Wars, the first three Harry Potter films, 
Superman: The Movie, JFK, Born on the 
Fourth of July, Memoirs of a Geisha, Far and 
Away, The Accidental Tourist, Home Alone, 
Nixon, The Patriot, Angela’s Ashes, Seven 
Years in Tibet, The Witches of Eastwick, 
Rosewood, Sleepers, Sabrina, Presumed 
Innocent, The Cowboys and The Reivers, 
among many others. In addition to his 
activity in film and television, Williams has 
composed numerous works for the concert 
stage, among them two symphonies and 
concertos for flute, violin, clarinet, viola, 
oboe and tuba.

TUBA CONCERTO
The tuba rarely gets the spotlight. It most 
often plays a supporting role in the depths 
of the orchestra—musically and literally. 
In this concerto, however, the popular film 

composer John Williams places the tuba 
front and center. Its lyricism, agility and wit 
make one wonder why composers have not 
more often given the tuba a chance to shine.

Beyond his more than 80 film scores, 
Williams has also composed dozens of 
concert works. His Tuba Concerto was a 
centennial commission from the Boston 
Pops in 1985.

“I really don’t know why I wrote it—just an 
urge and an instinct,” Williams has said. “I’ve 
always liked the tuba and even used to play 
it a little. I wrote a big tuba solo for a Dick 
Van Dyke movie called Fitzwilly and ever 
since I’ve kept composing for it—it’s such 
an agile instrument, like a huge cornet. I’ve 
also put passages in for some of my pets in 
the orchestra: solos for the flute and English 
horn, for the horn quartet and a trio of 
trumpets. It’s light and tuneful and I hope it 
has enough events in it to make it fun.”

The concerto is cast in the traditional 
three movements, which are played 
without pause. The highly syncopated 
first movement has barely begun before 
the tuba is off to the races. For the soloist, 
scampering phrases alternate with short 
lyrical motifs. There’s considerable breezy 
dialogue between soloist and orchestra. The 
introspective second movement evokes an 
atmosphere of mystery, with an English horn 
solo followed by an exchange between the 
tuba soloist and flute. The short, propulsive 
finale features breathlessly paced passages 
for the tuba soloist against the boisterously 
syncopated orchestra. Jazzy outbursts bring 
the concerto to a rousing conclusion.

Adapted from program notes by Paul Hyde for the 
Greenville Symphony; used with permission.

SERGEI RACHMANINOFF
SYMPHONIC DANCES
Sergei Rachmaninoff left Russia during the 
Revolution of 1917 at the age of 44 and never 
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returned. For the next 26 years he resided in 
the United States, where he concertized as 
pianist and conductor, composed, enjoyed 
family life with his wife and two children, and 
became wealthy.

Audiences know his concertos for piano and 
orchestra nos. 2 and 3 and his Symphony 
No. 2 well. Advanced pianists wrestle with 
his sonatas and etudes tableaux. His cello 
sonata occasionally shows up on a chamber 
music program. Tonight’s piece, which was 
last played by this orchestra in 2004, was his 
final composition (1941) and is a masterpiece.

It’s interesting that the work begins with a 
series of repeated notes in the strings—no 
tune, just movement, rhythm. And while there 
are, to be sure, the kinds of beautiful tunes 
we’ve come to expect from Rachmaninoff, 
it’s the emphases, the syncopation, and the 
rhythmic punctuation that often capture our 
attention. Everything drives forward. Dances, 
after all.

An English horn then announces a 
quiet section, echoed by the clarinet. 
A melancholy saxophone delivers 
a melancholy melody. A piano? In a 
symphonic work? Yes, for color, followed, 
naturally, by a big string tune. A return to the 
energy of the first part of the movement is 
inevitable—those insistent pulses—but the 
movement ends tranquilly, the chugging 
subdued by a restrained chord.

The middle movement is a weird waltz. 
Muted trumpets blat eerily. The violin 
that takes center stage is also off-putting. 
The waltz kicks off with yet a third spooky 
sound, the English horn. When, exactly, 
is this dance taking place? If we consult 
Rachmaninoff’s original names for the 
three movements—“Noon,” “Twilight,” and 
“Midnight”—this one is “Twilight.” Half 
light. Charming, but uneasy. The orchestral 
colors and the crooked melody belie the 
customarily attractive ¾ time.

The final movement in 6/8 begins dramatically, 
and after a brief episode, replete with 
tambourine and xylophone effects, the 
movement settles down to a pulsing, 
syncopated passage containing the “Dies 
Irae” (Day of Judgment) motif, which 
Rachmaninoff and other composers were so 
fond of embedding in their pieces.  (It’s a four-
note phrase, usually starting on F, dropping 
to E, returning to F, and dropping to D.) The 
dark melody, probably from the 13th century, 
is now included in the Roman Catholic mass 
for the dead. 

A slightly ethereal section follows; then a bass 
clarinet makes the transition to the most 
ravishing part of the entire work. The harp 
helps. Echoes of the strange waltz from the 
second movement return, but the moment 
belongs to an elegant waltz, one unspoiled.

The coda is announced by the oboes. What—
snatches of the “Dies Irae”? Is the conclusion 
to be grim? But music historian Michael 
Steinberg has noted that on Rachmaninoff’s 
manuscript the word “Alleluia” appears 
and that the coda uses material from a 
Russian chant, material that appeared in 
Rachmaninoff’s profoundly religious All-Night 
Vigil. Perhaps, then, death does not have the 
last word; God does.
 
Ellington and Rachmaninoff program notes 
by Paul Lamar.

SERGEI RACHMANINOFF
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COLERIDGE-TAYLOR  
PERKINSON
Named by his musical mother for the mixed 
race British composer Samuel Coleridge-
Taylor (1875-1912), Coleridge-Taylor Perkinson 
was born in New York City in 1932, achieved 
compositional success at the High School 
for Music and Art, studied music at NYU, 
and earned two degrees from the Manhattan 
School of Music.

His career was varied, in large part because 
of his interest in conducting, piano playing, 
teaching, and, of course, composing, for 
movies and dance companies in addition to 
traditional ensembles of all sizes. 

But there was this aspect, too, about 
opportunities for people of color in 
mainstream American classical music, 
as revealed in a conversation he had with 
musicologist Johann Buis, as reported on 
the Chicago Symphony website: “I could 
not really explain to Dean Dixon (American 
conductor) that no orchestra, no ensemble, 
no opportunities would come my way in the 
United States. The phone rang, and it was 
Max Roach (drummer) on the line: ‘Perk, 
I’m booked for a tour to Japan, and I need 
a pianist. Would you come?’ His phone call 
came when I was broke and I needed to eat, 
and I went on this tour. The fact was that I did 
not or could not make headway in the United 
States and when opportunities did come my 
way, and they discovered that I was Black, 
these opportunities were withdrawn  
or modified.”

Perkinson helped pay it forward when he 
served on the founding committee of the 
Symphony of the New World, an orchestra 
in NYC that played from 1965-78. Its 
stated mission was to provide performing 
opportunities for Black musicians and 
to take classical music into underserved 
neighborhoods of the city. (Note: The 

conversation about Black musicians in 
American orchestras is ongoing. In July 
2020, New York Times music critic Anthony 
Tommasini wrote an article questioning 
the practice of conducting blind auditions 
for places in an orchestra, suggesting that 
a more proactive stance be taken to be 
inclusive of people of color. His comments 
sparked a debate, which you can follow by 
Googling his name.)

Perkinson died in Chicago in 2004.

SINFONIETTA NO. 1 
Composed between 1954 and 1955, this 
youthful 15-minute work is a pleasure to 
hear and a clever opening to an evening 
that includes two Bach works. Why? In his 
liner notes for a collection of Perkinson’s 
pieces, Gregory Weinstein suggests that the 
first movement employs the counterpoint 
favored by the gentleman from Leipzig. It’s 
a busy atmosphere, with everybody moving 
canonically; that is, one section lays down 
a tune subsequently imitated by another. 
Jaunty? Yes. And in the midst of this activity, 
you can hear the slow lower voices laying 
down what could be a chorale tune.

Weinstein further suggests that the second 
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movement has earmarks of Samuel Barber’s 
famous “Adagio for Strings,” and that’s not 
an unreasonable connection. The young 
Perkinson certainly knew Barber’s String 
Quartet and probably experimented with 
the atmospheric nature of such writing. 
There’s a deliberateness to the development 
of the melody; the low voices evoke grief, 
and there is an apotheosis on the highest 
pitch and in the loudest moment. Not a 
knock-off, of course. It satisfies in a 1950s 
harmonic sort of way; that is, it’s perhaps 
thornier than the Barber, but with a similar 
emotional interest.

The last movement is in rondo form, meaning 
that a little motif built around a rising fourth 
reappears between episodes of new music. 
Underneath it all is an ostinato, a repeated 
note that drives the movement forward. 
Other attractive features are syncopation, 
pizzicato, and fugal gestures. Generally, the 
feel is D minor.
 

JOHANN  
SEBASTIAN BACH
Johann Sebastian Bach (1685-1750) enjoyed 
a long stay in one place: Leipzig, from 
1723-1750, as organist and music director 
at the Church of St. Thomas. It was the 
nature of Bach’s employment that led him 
to compose particular works—and so many 
works. For example, he wrote cantatas to 
satisfy the musical needs of that Lutheran 
church, whose services typically ran for four 
hours. He also wrote organ pieces, masses, 
keyboard compositions, and numerous works 
for soloist and orchestra.

He seems to have taken the constant 
requests for new pieces as an opportunity 
to grow artistically. Perhaps it was a matter 
of pride that he did so; certainly it must have 
been the joy and the intellectual stimulation 
he got from trying his hand at the next 
assignment. But, as one writer has observed, 

it was definitely because “every note he wrote 
celebrated the glory of God.”

DOUBLE VIOLIN  
CONCERTO IN D MINOR
Before his tenure in Leipzig, Bach served at 
the court of Prince Leopold of Anhalt-Kothen 
from 1717-1723, and, as he did subsequently 
at St. Thomas, he wrote for the needs of his 
employer. In this case, he composed much 
secular music, taking advantage of Leopold’s 
interest in, and facility with, the violin. This 
concerto comes from that period.

No surcease of sound! From the opening 
melody on a rising D minor scale to the last 
note three-and-a-half minutes later, the ear is 
stuffed with the sweet voices of strings.

Out of this tune emerge the soloists, while 
the ensemble gives modest support. One 
soloist presents a line, which the second 
repeats, thus forming a canon (recall the 
Perkinson allegro). Their spun single lines, 
overlapping, create stunning harmonies. The 
first tune returns; then the soloists play tag 
again, ending on a D major cadence, known 
as the Picardy third: the D minor feel  
is dispelled.

JOHANN SEBASTIAN BACH
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The second movement (largo, 12/8) is as 
restrained as the first is unfettered. Canonical 
principles hold sway. It’s the longest of 
the three movements, but because of its 
shimmering beauty, that’s just fine.

The shape of this allegro in ¾ is like that of 
the first, with the ensemble generally playing 
a supporting role to the soloists. Rhythmic 
vitality and a section of tight harmonies 
looking for resolution capture our attention 
before the machine slows to a D minor 
conclusion.

FUNDA CIZMECIOGLU 
Funda Cizmecioglu performs across a 
broad musical spectrum and maintains 
extensive collaborations in the classical and 
interdisciplinary experimental music scenes 
in New York City. She frequently performs in 
both pop-up style non-traditional concert 
venues and renowned traditional concert 
halls such as Carnegie Hall, Lincoln Center, 
and the Feldstein Immersion Room at the 
Avery Fisher Center for Music and Media. 
Recent projects involving 2019 USA premier 
of Hafliði Hallgrímsson‘s 7 Epigrams for violin 
and cello and 2021 World premier of Magnus 
Martensson’s Mar Del for violin and piano. 
She currently holds the position of Principal 
Second Violin of the Albany Symphony 
Orchestra, Assistant Concertmaster position of 
Mid America Productions’ Carnegie Hall series 
And Composers Concordance. Crossing over 
into the rock, pop and dance world, she has 
toured with Pink Martini, Peter Gabriel, Gloria 
Gaynor, Kishi Bashi, Frank Sinatra Jr., Johnny 
Mathis, Kanye West, Suzanne Vega, and Max 
Pollak. Cizmecioglu holds a Master of Music 
degree and a Professional Studies Diploma in 
Violin Performance from Mannes College of 
The New School University in New York City. 
She earned her Bachelor of Music in Violin 
Performance from the State Conservatory of 
Mimar Sinan University in Istanbul, Turkey and 
a Performance Diploma from the International 

Academy at Mozarteum University in Salzburg, 
Austria. Cizmecioglu is an avid swimmer, 
managing to fit miles of swimming into her 
everyday routine in New York City.

MITSUKO SUZUKI 
Mitsuko Suzuki's passion for the violin has 
taken her across the globe.

A native of Japan, Suzuki studied music at 
Tokyo College of Music, and later at the Royal 
Academy of Music in London.  While in the 
UK, she won the Rowsby Woof Prize and the 
Winifred Small Solo Violin Prize, and became 
a member of the Royal Academy Soloists, 
the institute’s celebrated ensemble that 
toured concert halls at festivals throughout 
England.  After graduating the Academy, 
Suzuki moved to the United States to pursue 
her Master’s degree at the Manhattan School 
of Music, and her contemporary music 
ensemble was featured on NBC’s Today.  

Now based in the Capital Region, Suzuki 
performs numerous orchestral and chamber 
music engagements throughout the 
Northeastern US, as well as touring Broadway 
productions coming through the Proctor’s 
Theater in Schenectady.  In the last few years, 
she has also ventured into the contemporary 
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jazz local scene as a member of the Red 
Canna Trio.

Suzuki currently serves as Assistant 
Concertmaster of both the Catskill 
Symphony and the Berkshire Opera Festival, 
as well as Assistant Principal Violin of the 
Albany Symphony.  She is also a member of 
the Springfield Symphony and the Hudson 
Valley Philharmonic.  In between professional 
engagements, she devotes her time to 
teaching young violin and viola students, and 
learning the game of tennis.

CHRISTMAS  
CANTATA NO. 6
This piece is the last of six that comprise the 
Christmas Oratorio. Each of the six cantatas 
was premiered at Leipzig's St. Thomas 
Church or St. Nicholas Church through the 
Christmas season of 1734-35. In all, they 
tell the story of Jesus’ birth through, in this 
cantata, the arrival of the Magi: Epiphany.

The text for number six comes from the 
Bible and Bach’s friend Christian Friedrich 
Henrici. The music derives from cantatas that 
Bach had previously written (stealing from 
oneself was originally known as “parodying,” 

without the satirical aspect that “parody” now 
suggests) and, in the case of two movements, 
the chorale tunes from Lutheran hymns 
(sections six and 11). 

The story: the Magi are instructed by King 
Herod to find out where this baby is, so he 
can pay his respects: a lie, of course. The Magi 
arrive, deliver their gifts, stand awed, and 
decide to return to their homeland instead 
of betraying the infant to Herod. The last few 
movements shift from the telling of the biblical 
story to its relevance for the churchgoer. 

“What sort of enemy could do me harm? You 
Jesus, are, and remain, my friend.”

The music, of course, reflects the sentiments 
of the words. The opening movement is a 
statement of faith, and the confidence is 
reflected in the sound of the trumpet. In the 
fourth movement the lightness of the music 
and the abrupt pauses paint the words “Just 
a wave of your hand,” underscoring baby 
Jesus’ ability to smite adult foes. The heart 
of the cantata is number 6—“I stand here at 
your crib”—in which the chorus sings with 
hushed amazement at the divine child and 
the implications for salvation. 

The final section is joyful, with the trumpets 
blaring and the other instruments burbling 
along: “Death, Devil, Sin and Hell are 
weakened once and for all.” A creed for these 
Christians to live by as the new year begins.

BARD GRADUATE  
VOCAL ARTS PROGRAM
The Graduate Vocal Arts Program is a unique 
master of music program in vocal arts. 
Created to prepare the young singer for the 
special challenges of pursuing a professional 
life in music in the 21st century, this two-year 
MM degree program balances a respect 
for established repertory and expressive 
techniques with the flexibility and curiosity 
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needed to keep abreast of evolving musical 
ideas. Students work on operatic, art song, 
chamber music, and new music repertoire 
throughout the coursework of the program. 
Operatic repertoire is studied and performed 
throughout the curriculum and in fully staged 
productions at the Richard B. Fisher Center 
for the Performing Arts. The program also 
includes a strong practical component, 
with seminars and classes on career skills 
led by some of the leading figures in arts 
management and administration.
 

WOLFGANG  
AMADEUS MOZART
The New Grove Dictionary of Music organizes 
Wolfgang Amadeus Mozart's biography in 
sections that identify the numerous places to 
which he traveled: Paris/London, 1763-1766; 
Vienna/Italy, 1766-1771; Italian journeys, 1771-
1773, and so on.

This approach to Mozart is, of course, 
completely apt. Leopold Mozart, Wolfgang’s 
enterprising father, took the boy and his 
talented older sister Nannerl (the only two of 
seven to survive infancy) on their first concert 
trip when Wolfgang was just shy of his sixth 
birthday. In June of 1763, the entire family set 
off on a three-and-a-half year tour of Europe, 
including Germany, France, England, Holland, 
Belgium, and Switzerland.

Mozart was a public figure for all of his brief 
life (1756-1791), and the relationships among 
composition, performance, and economics 
were established at an early age. Music was 
the means by which Leopold’s family, and 
then the married Wolfgang’s family, made 
a living. His musical genius was tapped out 
of need: he tapped it because he needed a 
piece to play in a concert or a piece to give a 
patron for a specific event.

Mozart spent the last 10 years of his life 
based in Vienna, during which time he hoped 
to find a balance between productivity and 

financial security. He toured when it was 
necessary. He looked for appointments. 
At the end of his life, he fell into financial 
difficulties, so much so that his widow, 
Constanze, and family had to depend on 
the kindness of others to provide for their 
well-being. He died just as his opera, The 
Magic Flute, sparked a dramatic resurgence 
of interest in his music.             
                                        

 SYMPHONY NO. 39 
In the summer of 1788 Mozart’s six-month-
old daughter, Theresia Constanzia, died. His 
financial situation was more than sketchy, 
so the family had to move to less expensive 
digs elsewhere in Vienna. And he borrowed 
money from fellow Mason Michael Puchberg. 
Yet he produced in the space of two months 
his last three symphonies, each greater than 
the previous: the cheerful E-flat, the tragic 
G-minor, and the glorious C-major, known as 
the Jupiter.

The symphony opens with a series of 
dramatic E-flat major chords, in dotted 
rhythm. The scale work of the strings keeps 
the listener in suspense: where is Mozart 
going? Something seems to be held back.

Ah. About two minutes in, a lighter, more 
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lyrical passage in three (outlining an E-flat 
major chord) follows and the movement 
takes on a truly allegro quality. A second 
theme, a little louder and more vigorous, 
complements the first. Of course, the 
structure is in the standard sonata-allegro 
form: the two themes are repeated, given 
a brief development (during which Mozart 
alters them by breaking them apart and 
changing from major to minor), recapitulates 
them in basically original form, and ties 
everything up with a coda. 

The second movement opens with a 
charming little dotted rhythm in the strings. 
Partway through this andante the mode 
becomes minor and the sweetness is 
dispelled by a dramatic outburst. But this 
mood doesn’t last long. Listen for the lovely 
woodwind passage (bassoon prominent) that 
serves as a bridge to the movement’s opening 
material. Once again, however, the dramatic 

outburst appears, followed, naturally by the 
more tender theme. In short, the movement 
looks like ABABA.

The minuet of the third movement chugs 
along in ¾ time. The trio section features a 
lyrical clarinet solo, sounding, with the oom-
pah-pah underneath, for all the world like a 
little town band. The minuet returns.

The strings thread the air with a light 
stitchery in the finale, and that figure 
becomes the stuff of the entire movement, 
the shortest of the four. Every section 
takes it up at one time or another, through 
major and minor moments. Like fireflies: 
Wherever you listen, there it is again! And the 
symphony, which began so austerely, playfully 
evaporates into thin air.

Perkinson, Bach, and Mozart program notes 
by Paul Lamar.
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Hon. Kathy M. Sheehan (Ex Officio) 
Rabbi Scott Shpeen
Micheileen Treadwell 

DIRECTORS’ COUNCIL
Rhea Clark 
Denise Gonick
Sherley Hannay
Charles M. Liddle III
Judith B. McIlduff
John J. Nigro

STAFF
EXECUTIVE LEADERSHIP
Anna Kuwabara, Executive Director

FINANCE
Scott Allen, Finance Director

DEVELOPMENT & MARKETING
Robert Pape
  Director of Development & Marketing
Alayna Frey
  Box Office & Marketing Coordinator
Amanda Irwin
  Annual Fund & Grants Manager
Nyla McKenzie-Isaac
  Marketing & Development Assistant 	
Keynola Russell
  Individual Giving Coordinator

EDUCATION & COMMUNITY 
ENGAGEMENT
Jae Gayle
  Director of Education & 
  Community Engagement

ARTISTIC OPERATIONS
Derek Smith
  Director of Operations & Programming                                                       
 JJ Johnson
  Personnel Manager                                                                                               
Daniel Brye, Housing Coordinator

ALBANY SYMPHONY 
BOARD & STAFF

5555555555555 5555555555555
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PLATINUM BATON LEVEL 
($25,000+)
Dr. Benjamin Chi
Jerel Golub
Sherley Hannay
Daniel & Celine Kredentser
Ms. Faith A. Takes

GOLD BATON LEVEL 
($10,000-$24,999)
Marcia & Findlay Cockrell
Al De Salvo & Susan Thompson*
Drs. Marisa & Allan Eisemann
Karen & Chet Opalka
Dush & Kelly Pathmanandam
A.C. Riley
David M. Rubin & Carole L. Ju
Dennis & Margaret Sullivan

SILVER BATON LEVEL 
($5,000-$9,999)
Mr. David Duquette
Malka & Eitan Evan
Arthur Herman
The Herman Family
Jahkeen Hoke & Kimberley Wallace
Alan Goldberg
The Hershey Family Fund
Anna Kuwabara & Craig Edwards
Bob & Alicia Nielsen
Dr. Henry S. Pohl
Drs. Karl Moschner &
      Hannelore Wilfert 
Mitchell & Gwen Sokoloff
William Tuthill &
     Gregory Anderson

BRONZE BATON LEVEL 
($2,500-$4,999)
Peter & Debbie Brown
Drs. Melody A. Bruce &
      David A. Ray
Drs. Ellen Mary Cosgrove &
     Jeffrey Fahl
Mr. & Mrs. Ephraim & 
     Elana Glinert
Edward & Sally S. Jennings
Mark & Lori Lasch
Charles M. Liddle III*
Steve & Vivian Lobel
The Massry Family

Mr. & Mrs. Bruce Maston
Hilary & Nicholas Miller
Vaughn Nevin
Robert & Samantha Pape
Larry & Clara Sanders
Rabbi Scott Shpeen
Mrs. Jeanne Tartaglia
Bonnie Taylor* & 
     Daniel Wulff
Barbara & Stephen Wiley

CONDUCTOR’S CIRCLE 
VIRTUOSO LEVEL  
($1,500-$2,499)
Mr. & Ms. John Abbuhl
Hermes & Linda Ames
Sharon Bedford & Fred Alm
Paul & Bonnie Bruno
Charles & 
     Charlotte Buchanan
Drs. Ellen Cole & Doug North
Kirk Cornwell & 
     Claire Pospisil
Dr. & Mrs. Harry DePan
Dr. Joyce J. Diwan
Mrs. Joy Emery
David Ernst
Thomas Evans
Joseph & Linda Farrell
Dr. & Mrs. Reed Ference
Dr. & Mrs. Robert J. Gordon
Joe Gravini & Beth Cope 
Holly Katz & William Harris
Karen S. Hartgen-Fisher
Marilyn & Stan Kaltenborn
Herbert & Judith Katz
Alexander & Gail Keeler
Georgia & David Lawrence
Charles & Barbara Manning
Mr. Cory Martin
Judith B. McIlduff
Paul & Loretta Moore
Meaghan Murphy & Nicholas Faso
Stewart Myers
Dr. Nina Reich
Mark J. Rosen & 
     Leslie Newman
Alan & Leizbeth Sanders
Paul & Janet Stoler
Avis & Joseph Toochin
Mrs. Candace King Weir
Michael & Margery Whiteman

CONDUCTOR’S CIRCLE 
FRIEND LEVEL  
($1,000-$1,499)
Albany Medical Center
Dr. Richard & Kelly Alfred
Wallace & Jane Altes
Judith Ciccio
Dr. & Mrs. William J. Cromie
Drs. Paul J. & Faith B. Davis
Jack M. Firestone
Roseanne Fogarty & 
     Perry Smith
Lois Foster
John & Linda Fritze
David Gardam & Mary McCarthy
Mary Gitnick
The Family of Morton Gould
Michael & Katharine Hayes
Wendy Jordan & 
     Frank Murray
Mr. & Mrs. E. Stewart Jones Jr.
Mr. Robert J. Krackeler
Dr. Joseph Peter Lalka & 
    Ms. Teresa Ribadenerya
Robert C. & Mary P. LaFleur
William Lawrence
Dr. & Mrs. Neil Lempert
Robert & Jean Leonard
Mr. Donald Lipkin & 
    Mrs. Mary Bowen
Dr. & Mrs. Richard
    MacDowell
Mrs. Nancy McEwan
Patricia & Kevin O’Bryan
Dr. & Mrs. Thomas Older
Sarah M. Pellman
Barry & Nancy Richman
Susan Picotte
Lee & Donna Rosen
Hiroko Sakurazawa
Harriet B. Seeley
Peggy & Jack Seppi
Herb & Cynthia Shultz
Ronald & Nadine Stram
Robert P. Storch &
     Sara M. Lord
I. David & Lois Swawite
Dale Thuillez
Anders & Mary Ellen Tomson
Dr. Micheileen Treadwell
F. Michael & Lynette Tucker

The Albany Symphony is grateful to the following individuals for their vital ongoing support.  
Updated September 20, 2022. *In Memoriam 
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$100,000+
Empire State Development
Capital Region Economic
  Development Council
Carl E. Touhey Foundation

$50,000+
New York State Council on the Arts

$25,000+
Aaron Copland Fund for Music
League of American Orchestras
National Endowment for the Arts

$10,000+
Amphion Foundation
The Bender Family Foundation
Hannay Reels, Inc.
Lucille A. Herold Charitable Trust
May K. Houck Foundation
Nielsen Associates
New Music USA
The John D. Picotte Family 

  Foundation
M & T Charitable Foundation
Price Chopper’s Golub Foundation
Sano-Rubin Construction
Stewart’s Shops
Vanguard-Albany Symphony

$5,000+
Capital Bank
Alice M. Ditson Fund
Faith Takes Family Foundation
Graypoint, LLC 
AllSquare Wealth Management 
Atlas Wealth Management 
Discover Albany
Howard & Bush Foundation
The Hershey Family Fund

$2,500+
Alfred Z. Solomon Charitable Trust
Charles R. Wood Foundation
Hudson River Bank & Trust
J.M. McDonald Foundation

The Business for Good Foundation
The Peckham Family Foundation
The Robison Family Foundation
Fenimore Asset Management, Inc.
The Troy Savings Bank Charitable
  Foundation
The David and Sylvia Teitelbaum
  Fund,Inc.             

$1,500+
Pioneer Bank

$1,000+
Dr. Gustave & Elinor Eisemann  
Philanthropic Fund 
Firestone Family Foundation
Hippo’s
Pearl Grant Richmans
Repeat Business Systems Inc.
Whiteman Osterman and 
  Hanna LLP

The Albany Symphony is deeply grateful to the foundations, corporations, and government agencies whose ongoing 
support ensures the vitality of our orchestra. Updated September 1, 2022.

FOUNDATIONS, CORPORATIONS, 
& GOVERNMENT AGENCIES

5555555 5555555

Let us help you find 
your new favorite wine.

518.689.0160  capitalwinestore.com

ON THE CORNER OF  
STATE STREET & LARK STREET

OPEN 7 DAYS A WEEK



CELINE & DANIEL KREDENTSER
JOHN D. PICOTTE FAMILY FOUNDATION 

CARL E. TOUHEY FOUNDATION
COURTYARD BY MARRIOTT SCHENECTADY AT MOHAWK HARBOR

CORPORATE SPONSORS
The Albany Symphony acknowledges the support of our corporate sponsors whose contributions recognize the  

importance of the Albany Symphony in building civic pride, educating our youth, and contributing to the cultural life  
of all people in the Capital Region. Updated September 1, 2022. 

This concert season has also been 
made possible with public funds 
from the New York State Council 
on the Arts, a state agency, the City 
of Albany, grants from the National 
Endowment for the Arts, the Aaron 
Copland Fund for Music, the Capital 
District Economic Development 
Council, Vanguard-Albany Symphony, 
and the support of our donors, 
subscribers, and patrons.

MEDIA PARTNERS EDUCATION PARTNER HOSPITALITY PARTNER

555555555555 555555555555
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SYMPHONY CIRCLE  
($500-$999)
Dr. Kenneth S. & Rev. Elizabeth D. Allen
Mr. Leslie Apple
Robert A. & Susan Y. Cook Fund
Pernille Aegidius Dake
Mary DeGroff & Robert Knizek
Kate & Jerry Dudding
Ben & Linda English
Marvin & Sharon Freedman 
Lynn Gelzheiser
Mr. David Gittelman
Susan M. Haswell 
Nancy Ross & Robert Henshaw
Paul Hohenberg
Lynn Holland
Howard & Mary Jack
Mr. James Levine
Tom & Sue Lyons
C. Ursula W. MacAffer
Dr. Christopher John Maestro
Richard & Anne Martula
David & Tanyss Martula
Karen Melcher
Richard & Beverley Messmer
William & Elizabeth Nathan
Mrs. Deborah Onslow
David M. Orsino
Sarah M. Pellman
Deborah Roth & Alan Kaufman
Anne-Marie Serre
David Shaffer
Ms. Jean Stevens
Marie Sturges
Avis & Joseph Toochin
Virginia E. Touhey
Linda Valentine
Jeff & Barbara Walton
Michael L Wolff
Dayle Zatlin & Joel Blumenthal

APPLAUSE CIRCLE 
($250-$499)
Linda Anderson
Ms. Janet Angelis
James Ayers & Miriam Trementozzi
Jeevarathnam Ayyamperumal
Richard & Susan Baker
Donald & Rhonda Ballou
Hank & Anne Bankhead
Dr. & Mrs Beehner
Susan & Gus Birkhead
Charles Braverman & Ms. Julia Rosen
Dorice Brickman
Robert G. Briggs
Diane & William Brina
Wesley R. & Shelley W. Brown
Michael Buckman
Timothy Burch
Mr. David Clark
Deanna Cole
Ms. Maureen Conroy
Jane & John Corrou
Mr. Wilson Crone
Mary Beth Donnelly
Robert & Marjorie Dorkin
Mr. Robert S. Drew
Elena Duggan
Ann & Don Eberle
Hope Engel Greenberg & Henry Greenberg
Janice & Robert Frost
Keith C. Lee
Mr. Ronald C. Geuther

Barbara P. Gigliotti
David & Janice M. Golden
Mr. & Mrs. Allen S. Goodman
Shirley & Herbert Gordon
Robert & Mary Elizabeth Gosende
John Gross
Stephen Halloran
Ms. Jill Harbeck
Susan Hollander
Martin Atwood Hotvet
Karen Hunter & Todd Scheuermann
John & Janet Hutchison
Ms. Amber Jones
William & Dana Kennedy
Dr. & Mrs. Jeremy & Jodi Lassetter
John M Lawrence
David & Elizabeth Liebschutz
Elise Malecki
Frances T. McDonald
Robert McKeever
Patrick McNamara
Benjamin & Ruth Facher Mendel
Anne Messer & Daniel Gordon
Barbara Metz
Mrs. Sheila Mosher
Marcia & Robert Moss
Sarah & Rana Mukerji
Stephen & Mary Muller
Lee & Heidi Newberg Fund
Carol & Ed Osterhout
Edward B. Parran & James F. Guidera
Ronald Dunn & Linda Pelosi-Dunn
Cynthia Platt & David Luntz
Mrs. Tina W. Raggio
Paul & Margaret Randall
Rider, Weiner & Frankel, P.C.
George & Ingrid Robinson
Martha Rozett
Mr. & Mrs. Steven & Tammy Sanders
Richard Scarano
Mr. Robert Scher & Ms. Emilie Gould
Walter Scott
Cynthia Serbent
Kevin M. Shanley Ph.D
Patricia Shapiro
Susan V. Shipherd
Louis Solano 
Ms. Elizabeth Sonneborn
Ms. Amy Jane Steiner
Mr. Charles Michael Stephens
Sandra & Charles Stern
Patrick & Candice Van Roey
Stephanie H. Wacholder &  Ira Mendleson III
Wheelock Whitney III
Drs. Susan Standfast & Theodore Wright

PATRON CIRCLE 
($100-$249)
Mrs. Carol Ackerman
Aimee Allaud
Rosemarie Amendolia
Shirley R. Anderson & Robert Fisher
Suzanne Anderson
Martin Anneling
Elizabeth & John Antonio
Elizabeth A Arden
Ruth Arneson
Jeffrey Asher
Ms. Anne Ashmead
Chip Ashworth
Susan & Ronald Backer
Mr. & Mrs. Joseph Baggott
Dr. Ronald Bailey

The Bangert-Drowns Family
Mrs. Laura Barron
Diane Bartholdi
Laurence & Sharon Beaudoin
Dr. & Mrs. Thomas & Adrienne Begley
Mr. Karl Bendorf
Kristin Bennett
Elmer & Olga Bertsch
John J Bianchi
James D. Bilik
Valerie Bok & Joseph Lomonaco
Felicia Bordick
Doug & Judy Bowden
E. Andrew Boyd
Mr. Bob P. Brand
Ms. Ellen Brickman
Hon. Caroline Evans Bridge
Dr. Rachelle Brilliant
Marianne Bross
Mr. Aaron Brown
Crescentia & Bruce Brynolfson
Worth Gretter & Carol Bullard
Carol Butt
Mr. James Louis Buzon
Stanley Michael Byer
Michael A. Byrne
Richard & Lorraine Carlson
Charles & Eva Carlson
Sarah & Patrick Carroll
Kenneth & Janice Carroll
Lois & Patrick Caulfield
Mr. Michael J. Cawley
Mrs. Jenny Charno
Ms. Maria Chau
Thomas Chulak
Ms. Rae Clark
David O. Clements, Jr.
Jim Cochran & Fran Pilato
Ann & William Collins
David Connolly
Ruiko K. Connor
Janet R. Conti
Miriam Cooperman
Bonnie & Steven Cramer
Ellen-Deane Cummins
Barb & Gary Cunningham
Mr. Robert Dandrew
Marc Daniel
Carol Decker
Philip DeGaetano
Garrett & Michele Degraff
Paul Dellevigne
Ms. Joan Dennehey
Mr. William Desantis
Ms. Sharon Desrochers
Dr. & Mrs. Anthony J. DeTommasi
Michael Devall
Mrs. Mary A. Devane
Mr. Larry Deyss
Louann Dickens
Mr. Young R. Do
Marianne Donovan
Terrell Doolen
Hollis Dorman
Jill Dorsi
Caitlin A. Drellos
Kevin Dubner
Susan J. Dubois
Ms. Priscilla Duskin
Dr. Frederick & Barbara Eames
Ilze Earner
John & Pamela Eberle
Mr. Seth Edelman
Don Edmans & Debra Piglivento

The Albany Symphony is grateful to the following individuals for their vital ongoing support. 
Updated September 14, 2022.
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Ms. Katelyn Egan
David Emanatian
Lorraine & Jeff English
Donna Faddegon
Ms. Rachel L. Farnum
Mr. & Mrs. John J. Ferguson
Mary Fiess
Lina Milagros Finlan
Susan & Hugh Fisher
Paul & Noreen Fisk
Sid Fleisher & Gayle Anderson
Lawrence & Susan Flesh
Mr. Reg Foster & Ms. 
     Maryann Jablonowski
Nancy T. Frank
Kellie Fredericks
Mr. & Ms. Jon K. Fritze
Roy & Judith Fruiterman
Fruscione Family
Robert J Gallati
Lawerence Gambino
Barbara & Eugene Garber
Ms. Joan Gavrilik
Bruce J. Geller
Chuck and Sally Jo Gieser
Chandlee Gill
Sandra & Stewart Gill
Carol Gillespie & Marion E. Huxley
Charles & Wendy Gilman
Dr. Reid T. Muller & Dr. Shelley A. Gilroy
Charles & Karen Goddard
Gary Gold & Nancy Pierson
Mr. Alan Goldberg
Edward J. Gorman
Emilie Gould
Mr. Judson L Graham
Mr. & Mrs. Walter Greenberg
Diane & John Grego
Lois Griffin
David & Marilynn Grimm
Robert F. Guerrin
David E Guinn
Theresa Tomaszewska & James Gumaer
Mr. & Mrs. Carlton & Susan Gutman
Ms. Joan Ham
Henry & Pauline Hamelin
Teresa Hansen
Phil & Dianne Hansen
Mark Harris
Helen Harris
Katharine B. Harris
Ms. Teresa Harrison
Dr. & Mrs. Joseph J. Hart
Kathleen R. Hartley
Leif & Claudia Hartmark
Mr. & Mrs. Richard S. Hartunian
Mr. Drew Hartzell
Ms. Maryanne Harvey
Mr. & Mrs. Scott & Jesse Hawkins
Audrey T. Hawkins
John Hawn
Gail D. Heim
Mr & Mrs Frederic & Laura Hellwitz
Lee Helsby & Joseph Roche
Megumi K. & Dietrich P. Hemann
Robert R. Henion III
Phyllis & Stephen Hillinger
Ms. Lindsey Susan Hotaling
Robert & Ellen Hotz
Mrs. Cheri Hourigan
Ms. Helen House
Lucinda Huggins
W. Robert Hunziker
Hon. Irad & Jan Ingraham
Jean Jagendorf
Mr. Scott B Jelstrom
Philip & Brigitte Johnson
Eric & Priscilla Johnson
Victor Juhasz

Shelley Justa
George Kash
Mr. Robert A. Katz
John & Marcia Rapp Keefe
J. Eric King & Kathlene Thiel
Edward J. & Andrea E. Kish
Edith Kliman
Dr. Beatrice Kovasznay
Mrs. Margaret Kowalski
David & Diane Kvam
Cindy Lafleur
Paul Lamar & Mark Eamer
Mary Lampi & Bernard Melewski
Jennifer Lange
Peter & Lori Lauricella
Georgia & David Lawrence
Sally Lawrence
Ms. Judy LeCain
Cynthia Levine
Timothy & Judith Looker
Enrique Lopez
Kersten Lorcher & Sylvia Brown
Ms. Karyn Loscocco
Monica Mackey
William & Gail Madigan
Beverly & Richard Magidson
John Magill
Louise & Larry Marwill
Ms. Joan Mastrianni
Linda Mayou
Richard McClung
Mr. James McClymonds
Thomas McGuire
Felton McLaughlin & Anna Taaffe
Kathleen McNamara
Mr. Raymond W. Michaels
Mary Frances Miller
Fred & Pauline Miller
Michelle Miller-Adams
Elizabeth & Bill Moll
Mary Moran
Mr. & Mrs. John Moroney
Alice & Richard Morse
Ms. Cheryl Mugno & Mr. William Trompeter
Judith Ann Mysliborski, Md
David Nichols
Ken Jacobs & Lisa Nissenbaum
Christopher Nolin
Joel & Elizabeth Hodes
Jeremy Olson
Peter & Kathleen Ordway
Mr. Stephen Pagano
Peter & Ruth Pagerey
William Panitch
James & Georgiana Panton
Joseph Pawloski
Eleanor Pearlman
Lucia Peeney
Nancy Petersen
Mr. & Mrs. Robert Edward Pett
Bob & Lee Pettie
Bob & Lee Pettie
Christian & Carol Pfister
Roberta Place
Mr. Richard A Platt
Doris Freedman Pock
John Smolinsky & Ellen Prakken
Diana Praus
Rosemary Pyle
Mr. David Quist
Mr. Frank Ralbovsky
Laura Y. Rappaport
Barbara Raskin
Lenore & Jack Reber
Dr. Christopher & Kendall Reilly
Gail Rheingold
Susan Riback
Mr. Steven Rich
Mr. & Mrs. Kevin & Jennifer Richard-Morrow

Mr. & Mrs. George P. Richardson
Wayne & Monica Raveret Richter
Ms. Marin Wyatt Ridgway
Alison Riley-Clark
Kenneth & Susan Ritzenberg
Eric S. Roccario MD
Ramon & Mary Rodriguez
H. Daniel Rogers
Mr. & Mrs. Harlan & Catherine B. Root
Rosemarie V. Rosen
Gretchen A. Rubenstein
John Ryan
Mr. John Paul Ryan
Mr. William D. Salluzzo
Paul & Kristine Santilli
Ms. Joan Savage
Mary Kay Sawyer
Peg & Bob Schalit
William & Gail Haulenbeek Schanck
Joanne Scheibly
Dr. & Mrs. Harvey &  Happy Scherer
Lois & Barry Scherer
Kendra Schieber
Ralph & Dorothy Schultz
Mr. Jim & Mrs. Janie Schwab
Mr. John Schwarz
Dodie & Pete Seagle
Peggy & Jack Seppi
Julie & William Shapiro
Mrs. Dolores A. Shaw
Mrs. Joanne Shay
Mr. John Sheppard
Michael & Monica Short
Stephen J. Sills MD
Jiyoon Simcoe
Stephen C. Simmons Family
Dr. & Mrs. Arnold Slowe
Rosalie & Roger Sokol
Teresa Maria Sole
Joyce A. Soltis
John Matthew Staugaitis
Dr. & Mrs. Yaron & Katie Sternbach
David H. Steward
William Stewart & Rose Mary Kingsley
Hon. & Mrs. Larry G Storch
Norman &  Adele Strominger
Sheila Sullivan 
James Sullivan
Amy & Robert Sweet
Prof. Ben G. Szaro
Edwin & Pamela Taft
John & Sally Ten Eyck
Ms. Martha Teumim
Mr. Michael Tobin
Paul Toscino
Terry & Daniel Tyson
Dr. & Mrs. Richard Uhl
Linda Demattia Underwood
Michele Vennard & Gordon Lattey
Maria Vincent
Janet Vine
Martha von Schilgen
Mr. James Fleming & Lawrence Tyler Waite
DeWitt & Dorothy Ellinwood
Wendy Wanninger
Larry Waterman
Dawn Stuart Weinraub
Mr. Eric Dean Weiss
Jerry & Betsy Weiss
Frederick & Winnie Wilhelm
Elliott & Lisa Wilson
Paul Wing
Alex Wirth-Cauchon
Russell Wise & Ann Alles
Mr. Meyer J. Wolin
Barbara Youngberg
Dr. Shelley M. Zansky
Barbara Zavisky
Dr. & Mrs. David H. Zornow
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Support of our local 
symphony is 

music to 
our ears

A proud supporter of the  
Albany Symphony Orchestra

Subscribe today and support award-winning local journalism 
timesunion.com/subscribe



In Honor of David Ray & Mimi Bruce
Dorothy Seagle 

In Memory of Elsa deBeer
Jenny deBeer Charno

In Memory of Edna deBeer
Thomas & Ann Connolly

In Loving Memory of Mary Rita Flanagan
Michael A. Byrne

In Memory of Allan D. Foster
Mrs. Lois V. Foster

In Memory of Shirley Gardam
Maryann Jablonowski
Reg Foster
Mary McCarthy
David Gardam
Doris Tomer
Stephanie Wacholder

In Loving Memory of Beatrice & Robert Herman
Arthur Herman
Dr. & Mrs. Neil Lempert
Lawrence Marwill
Louise & Larry Marwill

In Honor of Janet Kurposka 
Elaine Verstandig

In Honor of Anna Kuwabara
Monica Mackey

In Memory of Susan Martula
Alex Wirth-Cauchon
Elena Duggan
Megumi Hemann
Edward Kish
Paul Lamar & Mark Eamer
David & Tanyss Martula
Thomas McGuire
Marsha Lawson
Anne & Thomas Older
Rider, Weiner & Frankel, P.C.

As of September 21, 2022. *In Memoriam
IN HONOR, CELEBRATION & MEMORY55555 55555

Margaret Schalit
Richard & Anne Martula
William & Julie Shapiro
Robert Sweet
Dawn Weinraub

In Loving Memory of Dr. Heinrich Medicus
Anne & Thomas Older

In Honor of David Alan Miller
Albany Medical Center
Phyllis Cooney
Karen Hartgen-Fisher
Arthur Herman
Celine & Daniel Kredentser
David & Elizabeth Liebschutz
Steve & Vivian Lobel
Chet & Karen Opalka
Gretchen Rubenstein
Lois & Barry Scherer
Susan St. Amour

In Memory of Pearl Sanders
Larry & Clara Sanders

In Honor of Alice M Trost
Mr. & Mrs. Donald T. Edmans

In Memory of Dr. Manuel Vargas
Lois Foster

In Memory of Gael Casey Vecchio
Aimee Allaud
Margaret Skinner

In Memory of Gerry Weber
Janet Angelis
Theresa Mayhew

In Honor of Barbara and Steve Wiley
Paul Lamar & Mark Eamer

In Honor of Barbara Wiley
Elaine Walter

In Memory of George William "Bill" Zautner
John King
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Albany • Clifton Park • Saratoga Springs • Glens Falls

Residential & Commercial Real Estate • Title Insurance • Land Use & Planning 

Criminal Law / DWI • Civil Litigation & Personal Injury

Banking & Settlement Services • Business & Corporate

Family & Matrimonial • Trusts & Estates



Anonymous

Matthew Bender IV

Melody Bruce, MD

Charlotte & Charles Buchanan

Susan Bush

Adella S. Cooper

Susan Thompson & Al De Salvo

Marisa Eisemann, MD

David Emanatian

Alan P. Goldberg

Edward M. Jennings

William Harris & Holly Katz

ENCORE SOCIETY555555555555555 555555555555555

To keep orchestral music alive in our community, and to 
ensure that future generations experience its joy, please 
consider joining the Albany Symphony Encore Society. 

Gifts of all sizes make it possible for the Albany Symphony to maintain our tradition of artistic 
excellence and innovation and community engagement for generations  
to come. 

There are many options to make a planned gift to the Albany Symphony that enable anyone to 
leave a legacy of music:

	 • Charitable bequests

	 • IRA or 401(k) beneficiary designation

	 • Gifts of life insurance or appreciated stocks

	 • A bequest in a will or living trust 

TO LEARN MORE ABOUT THE ENCORE SOCIETY, PLEASE CONTACT:
Robert Pape | Director of Development & Marketing 
(518) 465-4755 x144 | Robertp@albanysymphony.com

Charles Liddle III

Steve Lobel

Dr. Heinrich Medicus

Marcia Nickerson

John L. Riley

Harry Rutledge

Gretchen A. & Lewis C. Rubenstein

Ruth Ann Sandstedt

Rachel & Dwight Smith

Harriet & Edward Thomas

Micheileen J. Treadwell

Paul Wing

WE INVITE YOU TO CREATE YOUR OWN LEGACY AND  
JOIN THE FOLLOWING MEMBERS OF ENCORE SOCIETY
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Did you know that many of the musicians of the Albany Symphony do not live in the Capital 
Region? Musicians travel from New York, Boston, Montreal, Nashville, Ft. Lauderdale, and 
even as far as Texas to perform with the Albany Symphony. Typically, our musicians are here 

from Thursday through Sunday of a concert week. Through the generosity of local host families, 
the Albany Symphony Musician Housing Program was created. Without the support of our host 
families, we would not be able to maintain the high caliber of musicians who perform with our 
orchestra. Many of our hosts have created strong bonds with the musicians that stay with them, 
creating friendships that last a lifetime.

Camille & Andrew Allen
Jenny Amstutz
Dan Bernstein & Efrat Levy
Concetta Bosco
Mimi Bruce & David Ray
Charles Buchanan
Barbara Cavallo
Ben Chi
Diane Davison
Susan & Brian Debronsky
Michelle DePace & 
  Steven Hancox
Nancy & John DiIanni
Star Donovan
Bonnie Edelstein
Lynn Gelzheizer
David Gittelman & 
  Tom Murphy

ALBANY SYMPHONY 
MUSICIAN HOUSING PROGRAM

5555555555555 5555555555555

Catherine & Carl Hackert
Debra & Paul Hoffmann
Susan Jacobsen
Marilyn & Stan Kaltenborn
Nettye Lamkay & 
  Robert Pastel
Barb Lapidus
Eric Latini
Bill Lawrence & Alan Ray
Eunju Lee & Brian Fisher
Susan Martula & 
  David Perry
Anne Messer & Dan Gordon
Jon & Sigrin Newell
Helen J. O’Connor
Marlene & Howard Pressman
Reese Satin
Joan Savage *In Memoriam 
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WILLIAMSTOWN, MASSACHUSETTS  CLARKART.EDU

Explore art in nature as you wander through 140 acres of 
walking trails, woodlands, and meadows. Head indoors to 
experience great art in our galleries and special exhibitions.

Dodie & Pete Seagle
Julie & Bill Shapiro
Elizabeth & Aaron Silver
Lorraine Smith
Onnolee & Larry Smith
Lois & John Staugaitis
Harriet Thomas
Andrea & Michael Vallance
Marjorie & Russ Ward
Margery & Michael
  Whiteman
Carol Whittaker
Dan Wilcox
Barbara Wiley
Merle Winn*



Looking to celebrate ?
PUTNAM PLACE 
PRIVATE EVENT SPACE IN DOWNTOWN SARATOGA SPRINGS.
❖ Holiday Parties ❖ Fundraisers
❖ Seminars ❖ Bridal Showers
The largest LED screen in the region  
& full bar for your next celebration.



CAPITAL REGION LIVING
THE HEART OF THE EMPIRE STATE
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The writers of  
saratoga living invite you to 

hang out After Hours.
The most super-local coverage in Saratoga,  

by Saratogians.  

THRICE-WEEKLY EMAIL UPDATES: 

Party coverage  •  Saratoga-themed puzzles and trivia  • What’s really going down  
on local Facebook pages  •  Trends, drama, “vibe checks” and more!

FREE TO SUBSCRIBE 
join us right now for our insider’s look at all things Saratoga!



The writers of  
saratoga living invite you to 

hang out After Hours.
The most super-local coverage in Saratoga,  

by Saratogians.  

THRICE-WEEKLY EMAIL UPDATES: 

Party coverage  •  Saratoga-themed puzzles and trivia  • What’s really going down  
on local Facebook pages  •  Trends, drama, “vibe checks” and more!

FREE TO SUBSCRIBE 
join us right now for our insider’s look at all things Saratoga!
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